Swift and the physicians Such were the bulwarks within the profession against the recent researches of the anatomist and cerebral pathologist: the gap between the eminent analyst and the lamely educated practical empiric afforded elbow room for instant miracle cures and every outre panacea imaginable.
The scale of medical satire in the seventeenth century was sufficient to provide later times with conventional patterns for their continuing criticism. For example, the bizarre ingredients of the apothecary's art. In the most famous medical satire up to 1726, Sir Samuel Garth's The dispensary (1699), the old-fashioned and retrenched attitudes ofthe apothecaries are reflected by their stock-in-trade:
Here, Mummies lay most reverently stale, And (1717) . Burns' Death and Dr. Hornbook (1785) also satirizes the grocer-turned-apothecary (reversing their actual separation in 1617) in the manner of Garth (see stanzas [20] [21] [22] ' The arbitrary syntax of the list denotes a levelling contempt for all, and the unflattering theory of flatulence provides a literal and symbolic deflation-system by relating all intellectual pretension to an involuntary motor function of the "lower" organs. Similarly, in A digression on madness, a course of physick is a cause of scribbling: flatulence and inspiration bear the same relationship to each other as creative writing and the need for physical evacuation. The cure in both cases is the caustic of satire, the equivalent of the physician's potions. In this brief example it may be seen how Swift deploys anatomical language for large-scale satiric effects: specific anti-medical satire is merely one detail among many, but nevertheless provides the overall metaphoric vehicle. This technique was well established in Swift's satiric arsenal when Gulliver's profession as surgeon was selected.
Gulliver is, ab initio, a member of a profession whose training was known to be of a variable and sometimes non-existent competence, a detail which tends to qualify Gulliver's self-appointed role as moral diagnostician. Swift's own immediate experience provided undeniable reaffirmations of the traditional medical criticisms, and some of these were notorious enough to give specificity to this aspect of Gulliver's characterization. Swift Pope's caricature makes the quack a socialite: mercantile unscrupulousness combining with facile social graces make the successful physician. Society appears to demand no more. With an obvious ambiguity Gulliver glosses the Profession of medical men as their Pretense. John Gay's poem Newgate's garland (1724: but possibly written by Swift) slightly enlarges the field: "Physicians and Lawyers, who take their Degrees/ To be learned Rogues, call their Pilfering, Fees."'2' Although Swift does share in this anti-professional satire, his most effective attacks on the doctor are by contrast extremely specific. In the most famous, the figure of the doctor in the Academy of Lagado, Swift goes straight for the Cartesian jugular: mechanistic language is designed to expose the iatromechanists from within their own specialism. Gulliver is troubled with a "small Fit of the Colick", and he witnesses the extraordinary remedy perpetrated on a dog "by contrary Operations". The Operator had a large Pair of Bellows, with a long slender Muzzle of Ivory. This he conveyed eight Inches up the Anus, and drawing in the Wind, he affirmed he could make the Guts as lank as a dried Bladder. But when the Disease was more stubborn and violent, he let in the Muzzle while the Bellows was full of wind, which he discharged into the Body of the Patient, then withdrew the Instrument to replenish it, clapping his Thumb strongly against the Orifice of the Fundament; and this being repeated three or four Times, the adventitious Wind would rush out, bringing the noxious along with it (like Water put into a Pump) and the Patient recovers. '2 Gulliver, the surgeon, understandably declines the opportunity of becoming the next patient of the mechanical doctor and leaves the operator trying to resuscitate the dog. The detail of using a pair of bellows for this incident Swift could have found in various sources, in Rabelais, in Sprat's account of Hooke's experiments in the History of the Royal Society, in Shadwell's The virtuoso.23 The effect of adding it is to make monstrous physical mock of the experts who conceived of the body as a simple machine subject to the laws of mechanics and hydrodynamics. An epitome of such current theories was Hoffmann's Fundamenta medicinae (1695): "Our body is like a machine or automaton whose organs, varying in shape and size, are disposed and constructed in a particular order and position. These organs must be moved and animated by the fluid parts of the body." 24 The narrowly mechanical thrust of Swift's satire stands in stark contrast to the usual cure for such a commonplace ailment and shows Swift deliberately reaching out for a specific target. To us Swift's operator is no less credible than his contemporary rivals. The sometimes credulous author of The skeptical chymist, Robert Boyle, a target for Swift's scientific satires, offered eighteen remedies for the colick, including 253 C. T. Probyn a solution of fresh stone-horse dung in white wine, mastic and the yolk of a new-laid egg, and the "volatile salt of pigeon dung". 25 The less chemically-advanced and more proletarian directive, Moncrieff's The poor man's physician (1712) recommended the "Heart of a Lark bound to the Thighs", "dry Ox-dung drunk in Broth", or "Wolfs Dung, Guts, or Skin eaten".26 Swift's anality is rarely gratuitous: here, anality and Cartesian mechanism are synthesized in order to expose the preposterous gap between a physical ailment of the body and intellectually engendered cures. In such a detail the apparently preposterous satire merely reflects an equally improbable (and repulsive) actuality. In the absence of real medical knowledge, Swift implies, the choice lies merely between fashionable ingenuities. The famous anatomy of the brain passage in A tale ofa tub is a satiric arabesque of contemporary mechanistic cerebral anatomy. The following extract draws on Cartesian mechanism, Galenical humours and Hippocratic spirits (the combination is mocked by its own complexity): C. T. Probyn that Swift's detailed, informed and savage attack on the medical profession provoked so little response. However, anyone assuming the task of defending the credibility of the profession in the closing months of 1726 would have had a difficult task, and one piece of evidence does suggest how precarious any such apologia would be. Two months after the publication of Gulliver's travels, and shortly after the Tofts case, Thomas Braithwaite, surgeon, wrote this:
It is well known that the Town has lately been amused with idle Relations by the Gullivers, St. Andre's and Howards of the Age; and it is as certain that these Amusements have been carried on in their respective Capacities, of Surgeons, Captains, Dancing-Masters, Anatomists, Men-Midwives, Warreners, Coney-Catchers, &c. and they don't stick to tell us that there are Men of the Size of one's little Finger, and others Sixty Foot high, and that there are Flying Islands and Rational Horses; that Human Excrements may be reduced to their primitive Ingredients, or at least may be changed into PORRACEOUS Matter, and that Mary Toft of Godliman has been delivered of Seventeen Rabbits . . . When I reflect upon this strange Gallimatias, I am chagrin'd to think that the valuable Arts of Surgery and Anatomy must necessarily be brought into Contempt by such monstrous Relations. This consideration has induced me to lay open some of the gross Impositions, as far as they relate to the Profession; and as some of these Accounts are not only false, but even bordering upon Farce, I am inclined to treat them in the Manner I think, they deserve."' This was the unavoidable truth: the enormous success of Gulliver's travels exactly coincided with embarrassing confirmation of Swift's charges of quackery in the profession. The contiguity of medical men and modishness, sailors and surgeons, dancers and druggists, had become identity both in fact and in satire, and nothing that the ingenuous Braithwaite could do would deny the fact. In Swift's particular case, moreover, the satire was related to a more fundamental preoccupation: antimedical parody was only one of many effects, but one which lay at the core of Swift's moral criticism.
Swift's relationship with medicine, a love-hate paradox, is concealed behind the Ancients and Modems controversy. Undoubtedly an Ancient, Swift was in business to revile modem exponents, and in order to do this he used parody. From this 'local' effect grows a larger and more universal satiric mode which superimposes a moral significance on the merely physical. The position of the surgeon between these polarized opponents is central and pivotal. The The remorseless attention paid to the human anatomy and the keen satirical edge provided by the surgical narrator (both in the Travels and in A tale) return time and time again to this point. By harping on such details Swift realizes the "quintessentially humanistic" theme of the frailty of man: one recent and influential discussion of Gulliver's experiences concludes:
When all is said, the experiences which transform him from a fairly bright young surgeon into a raging megalomaniac have been almost as largely physical as intellectual and psychological ... the fourth voyage seems busy with apparently gratuitous details of injury and pain."" 257 D C. T. Probyn Yet the details are not gratuitous, though the extent and number of such incidents may strike an obsessional note. By starkly focussing on the legendary quack Swift was dramatizing his moral frustration, living in a world where one sort of degeneration went apparently undoctored whilst measureless but ultimately futile ingenuity was applied to conceal the irreversible fact of physical decline. It is therefore of pointed significance that after his Fourth Voyage Gulliver throws overboard every vestige of loyalty to the medical profession. He has suppressed his animal nature and become a moral anatomist. Among the Houyhnhnms he lived in a society where the natural state of life is health and where disease is unknown. In giving perfect health to the horses, however, Swift has indicated its unattainable nature for man and emphasized that disease is the normal state of his being, only exacerbated by self-indulgence. Thus the biographical form of the Travels gives fictive flesh to the bones of an otherwise absurdly schematised separation of the physical and moral. As a surgeon Gulliver is trained to deal with the former: in the event he lurches away from the physical realities (because they are unbearable) and ends on a solitary pinnacle of utter moral isolation. The terminology of the surgeon, and the contemporary associations ofcredulity, provide the perfect satirical vehicle for the disparity which tormented Swift, that between the Outside of corporeal beings and the Inside. In his effort to purify himself of human vices Gulliver the erstwhile surgeon is allowed to cut away everything including his humanity: as Swift shows, the operation leaves him a hollow man, a moral freak who can have no place in human society as it actually exists.
